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Technology and Curation:
Reconsidering the Translation, Transition, and Practice of

Contemporary Technological Transdisciplinary Curation

Meng-Chin Huang

Abstract

Contemporary techno-art curation has moved beyond the
representational logic of traditional museums, evolving into an integrated field
that spans disciplines, technologies, and sensory modalities. This study focuses
on the phenomena of “translation” and “transition” within techno-art curatorial
practice, with particular attention to how core technologies—such as Al-
generated art, virtual production, immersive media, and sensory design—
reshape curatorial operations and exhibition methodologies. Through a
literature review and three representative case studies, the article examines how
techno-art curation reconstructs modes of audience participation within
frameworks shaped by embodied perception, algorithmic computation, and
data-driven display systems. It further analyzes the semantic layers,
technological interfaces, and social engagement mechanisms embedded in
techno-art exhibitions. Findings indicate that technological art curation has
shifted from traditional object-based display toward experience structures
characterized by generativity, interactivity, and participation. Al and immersive
technologies function not only as creative media but also as essential
components of curatorial language, requiring exhibitions to simultaneously
address technological meaning, cultural narrative, and ethical concerns.
Building on these observations, this study proposes a theoretical model of
“Translational Curation,” arguing that curators must negotiate multi-layered

forms of translation across technological languages, perceptual conditions, and
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sociocultural contexts in order to construct cultural experiences that are
intelligible, participatory, and critically reflective. This framework responds to
the cross-disciplinary challenges faced by techno-art curation and provides
methodological reference points for future research in technological art,

curatorial theory, and cross-media practice.

Keywords: Techno-art curation, Al-generated art, Perceptual design,

Immersive exhibition, Translational curation
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