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ThRE » B R BR EYE A IR B E ZARES: - R A MITERL
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Bixo Ea Tihd  MARK IS IFH &k T iz #
¥ 5 T HpFen s | o (Siegert, 2013, p.50)

7 » B R H S e A ERS MR - EEAMEVE A A
TR R B BIEAN - NTEFAINNEVE EEuER T 4E MRy
S EF o EEEENE R - M TR EH R BA B MR ERV A TR

(Kittler, 2002, 2002/2010:200 ) 7 FElTHY H S MRS FRL ! T RS MR —
[ R NS - EEE REER R AR B [aliR 2 o S0ET
&8 (2019) —5 T EmEEE R IR REAS o 0 A T KR
1 4% > #K | (The Tranquility Behind Water Veils ) B TAYFIERASLE N 25
PRI 2247 > AR BEMOVIEZRETS - ARENEERY 'BAZ
F ) ZEFERRRIRENE - EEE APIHVRHIBLES, - (EMEFRE
flz s ARV E T RS MEIRER | - KA Aa e dlny B2 RS E E oM 22 RERY
B o BRI - NBERISRIE RS M ROl B B H AR RS — R 70 - 2R
2 NE RS TEAVIRE - FREE e AR A\ B M R S LB R DR F S
E VA

FemEtiR5d (Descartes ) Y " FIEHIAL | BB E A TREEH
ERZEFE_ BRI TREERIRE C 0 B RIMEE RN R EYIR G
TFAERTRTRE © ZZEEFIRRAVINGH - Ml - HERRE R TEIE B PARERAYRI 14
51



Journal of Communication & Culture NO.23

B > REMEER A M E B NAE R B RAVENREIERE - [l > AEEE AR E
ARTEAVEREE - SEFIRN SMNEEIVNERTRE IS5 - HEL TSR
&IE T HRZ T A REERAY T (B - NS E RS MR 1% A E F0H
o EiE NSHERSS ER RS M Tl T B BB DU TR 0 e
SEIUFHBLE JWAVE 1 A A TR A B RIEIERY T AR5

(the great completion ) °

SR SR SRR EA ) F TN

D ST R <DL IR NS P S A s R L A

3 TUBTEA ) BT

BRI © BT At reat

BTSN A BRSO M EERN SN ERRAS > TR

H S TR AR T EAE © AR Y AL VBT ) (The
Dive Into The Ocean) B TH{FREN T & ~ IRAVEESE - BIRADCEE G E
H AR BRI Y) - SIS ERARMEERZ T EA SEHE
52



s BB AL - 23 HA 2024 £ 12 A

ZI e AR T B g o B E R E R BRI R R
( media are perception processor ) ELAEERF ~ 5t ~ RSN = KINAE -
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RS A ASER © —JimEt TIRAE ) B T LK
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FHEIREERAVEE  BRZIERE VRSP T
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AVER AL RSB ARR  IEE BB AE R E 5 [H 7T A (T )
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EBEARSE T - FEE(EPEES - BLETTIORE ABDE ~ &~ SCFRiSIERHE
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BT HERL o PRI MY E ARG AV B SR e 52 = F FE AL (G ] DA TE
BOGRERE Tz - 3R T SRS E RS > BT T EAERRAE
BIRSR o A LUE A TEEN IR RO R BOEFRIE & - S
BALtEsnE RN - (PESRERREERN R TEEE , IER - A
Y ER VRN NP 2 5 T B EAPRER - 22y m] A PR B PR ple B T 452
MrEEPHIRE -
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ZRYISE RS WELERIEISET i AR~ Rttty T EF5IRRE ) =
TEIARE) " HRGIREE | o ARy T ERPIFELEEIIY 2G5 3 et
RERCR I R—) 2 P)tE (thingly in the thing) WIEFFERERNEH Z
o BIE Ry —(ER B SRAIREAY) ) (Heidegger, 1994/1998,p.5) « LISRAFY
FORYVEEBEFTR RIS TR E | BITHIREEIIRE - BT AR
BEBRIEERE R ZEEAB IR - YRS SEEREIR bV R B RE
NS I EERER SR - AR T LR L B s T -
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56



s BB AL - 23 HA 2024 £ 12 A
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IR o REPRETTEE TN EEE ) TR RIANEE 2 R
5 LEACHERE S B B RS TS - RS ENE R/t
B (FR AN ERMEAT SR EE - 0 MEF RS ERRE
FIETHE > IRAEARVES: - AR AR T B BURCR - B EEHE
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N EAGHATL 2 FIHRE -

FRGERB Y R A M RS AL R M
LA EET LR LR RS £ R LR R
SFEA B AT RGP AR LR e e (0L
2017, p.84)

&F LRI > R EER A TR N ARVEUE A o EE ST
HPERAMIERE - F/NZ ~ BEI (2021) f5H > S HEEAMER
B RARNISE R EE LR D F AU /AERERRE - i HEE
AT B bR ET R (bR EETR bRV S SEmRYEE - EREAE
TSI R RTEEL Y N e (i TAY IR E TS - (2 Ak
N EAG M #ils—— B Rl LA RV E F EAG MEE R At ORe IR -
— AT (Peters, 2006 ) F2H - " BEA B MATEHI TR A Z IR A —
TS A S S AR R e di U - G5 AT RESE A T B s T AL (S
S I B AT DUSE I THY RN ~ IS ~ IR \EWE RS - | fEERE:
fEEhrRe A T > MEE B LAY B G Z I RE BN E R AV RAN: - El
R N B T S0 2048451 T UM B - BRI B RN TN S Rl rE
JEH—ESS T (BEE 20 ~ BERAY ~ ARy ~ ARy #rEE
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ERMERET  TNEE N EE RS REE (BN 855 2021 )
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The Role Of Media Technology in Religious Curation:
""Mountains, Ocean, and Sky Nature in me'" Material

Construction

Li-Han Fu

Abstract

The special exhibition "Mountains, Ocean, and Sky - Nature in Me" at the World
Religious Museum employs diverse audiovisual installations under the themes of
"Contemplating Mountains," "Exploring the Ocean," and "Traversing the Sky,"
leading audiences into a surreal natural world, presenting a fusion of self and
environment through cultural technological displays. This paper aims to explore the
relationship between human subjectivity and non-human technology within the
exhibition context, drawing upon Friedrich Kittler's media cultural technological
ontology and the context of post-humanist thought in Germany. Emphasizing the
medium's "storage function," it preliminarily investigates the implications of the
materiality of exhibition media and the recursion of subjectivity. Grounded in
Kittler's media materialism archaeology, the paper discusses: 1. The material
elements of cultural technological media in the exhibition and their inscription in the
construction of subjective senses; 2. Outlining human subjectivity achieving an ideal
state of "human-medium-nature" recursion through the succession of technological
artifacts; and 3. Summarizing the inscription network of technological media in the

exhibition as material codes for multi-dimensional simulacra.

Keywords: religious curation, media technology, Kittler, media ontology, subjective

recursion.
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