PR

MEEED

A AR
= 2]

% - #4E ML (Dr Ann Gray) & 3ERRHERS B LA SR R R P 2 Wi i EE A 37
—fREE o PR EEEEAS (The University of Leeds) » AT
B2+ DU R B BT I B2 W AE BRI AEE (The University of York)
Htent 2 M L2467 » HATEHREBIAAZEKZ (The University of
Birmingham) SULRFSEERIARIENT » SRIBEBRATEE o MIFARE
HREISLIFZ2 2 € (Association of British Cultural Studies) $47& 8 » (B
WZ bwT5e) #AF] (Journal of European Cultural Studies) i o #EE 1
HY SR R A R AT P SR BERHB B R A 7 ~ SRR ~ SOREERITERL -

FATALEEE ~ 3 Eﬁﬁ%ﬁ?ﬁ%ﬁ@iﬁ%ﬁﬁ%gﬁ ° Eiﬁgﬁﬁg%‘%%ﬁfﬁ
HHT] » FEEMEE -

CF R EPRRIEE AR ERR
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1987a, ‘Behind Closed Doors: Video Recorders in the Home’, in Helen Baehr and
Gillian Dyer (eds) Boxed In: Women and Television, London: Pandore, pp. |
38-54. -

1987b, ‘Reading the Audience’, Screen, 28 (3) : 24-35.

1991, ‘Turn Your Living Room into a Frontier of Technology: Gender Relations
émd New Technologies in the Home’, GRANITE Seminar, New Information
Technologies and the Changing Nature of the Domestic, Amsterdam,

Holland.

1992, Video Playtime: The Gendering of a Leisure Technology, London:
Routledge.

1993a, Studying Culture: An Introductory Reader, 1st edition, London: Routledge.
Edited with Jim McGuigan.

1993b, ‘Video Playtime and Other Passions’, submitted to the Feminist Television,
Film and Video Conference, University of California, Los Angeles, USA.

1995a, Turning it On: A Reader in Women and Media, London: Edward Arnold,
Edited with Helen Baehr. |

1995b, ‘I Want to Tell You a Story: The Narratives of Video Playtime’, in Beverly
Skeggs (ed.) Feminist Cultural Theory: Process and Production, Manchester:

Manchester University Press.

1997a, ‘Learning from Experience: Cultural Studies and Feminism’, in Jim

McGuigan (ed.) Cultural Methodologies, London: Sage.

1997b, Studying Culture: An Introductory Reader, 2nd edition, London:
Routledge. Edited with Jim McGuigan.
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JE T RTER

ARSI E Eithy (Reading the Audience) —3 » sEfa X EHIER T H
{H > JhuhAE — (B8 5 ry B B SR T ZE TR, | - #EPISEE — A=
RAPHIARTRIERR - BAERAYDTSEEE HARENTTES [BL7 1R o ASGRE TR
RRGHZ - RERLMAMEREAS  LEGENERSEE

= X

E—NAARNFLARPEEMGIRRVEEEEM RSN &
(International Television Studies Conference) |- » S1ER3E - ZE# (Stuart Hall)
RERMEBEEOREE S - BRI R KPR —(E HY
M o KIS B PR R e R A W] LATHIA R Z B v BRI B AN &5 [ 38 A o B
fy o TRIMESE > EERIRNRRILME TEEN, RIEERIIZRRSEE M
7 s SERERL AR ERATE IR, (number-crunching) LUK 4R SR Je O e
BN FIRFHEE (IR AT LUEBAEE SR 3288 » &Ml " sEEml , rIE
B > IEERRHIRRAE & & B BN A A O BIR, - 3 H DU FR T H
ARHEEL TS RN - Bl A E SRERMTERITTE - TMEERPEK
SELEER - FIRRER S KRBT ER IR E EA AR - EEZ%
TCEN IR - fE I R EREEEEN  R—Eg A ERNEREEAR - il
MREEREREKEERRAEEE > BRIt E (socially) HRHIE
PR MR ERN RS AGRNEREEAE o
AT R B R > CREEFEEEERFEEANER S (e
conceptualisation) 75 FiiiE: » thit B0 BT — G AR SOA R
FHEANEFHEZERIITE ° Eﬁﬁﬁ%%ﬁﬁ%%ﬁaﬁgﬁgﬁi@ﬁﬂﬁﬁ}ﬁ?ﬁ
FTEARY (genres) ~ SCASHIBE FASRME » LUR AL UG /7 2 R BB R e

! Held at the University of London Institute of Education, July 10-12, 1986.

109



MBS

WATRRE o FEE(ES PR IR O] > BRFASCA N IR AR 24 A AR
ettt » AR A S AT 7 4 B30 » EIRRAE— IR Se B A
B R RAR ORI TSI - 3 FLAG TR IR0 54T o 2

FEREG+E AT GBE A BE L 2R HRER
BT B R T LA LA B A B2 R R e 53 71
PRI A SR DA 3 » SRR G BTN RS ~ AR T
AR — BRI G o SO T R A T 5 T 5 D R, i
AT AT A 00 RS > TR B BT IR At »
SELEFTRE R BIRE T IR SR RISERTY ~ RIS R
R SRR PR A R B R A R R R RS - ZEH
RIEEIRE & SO S E B T B 1 o

SRR BE A R BB Y — » Bl THCR B
LRI » FRSER R ERE A TS O IR
CREHARTT o SERRE T BRI B BT S A B R A - B
R > ESRURE R RS MR o AT > S BB
WA Z IR » SERARE TR RIS (readership) » (LT L
BB T RE SR B SR B R » HESA M MIBAE LA Rl 5 =
SETERMEMIBET (exorcism) » {H R ER AT LB — 4L 24 W B AT BE R
IS S Y o | |

2 Manuel Alvarado and Ed Buscombe, Hazell: The Making of a TV Series, London:
BFI/Latimer, 1978. )
John Tulloch and Manuel Alvarado, Doctor Who: The Unfolding Text, London: Macmillan,
1983. ' ,
Jane Feuer, Paul Kerr and Tise Vahimagi (eds.) MTM, ‘Quality Television’, London: BFI,
1984.
Manuel Alvarado and John Stewart, Made for Television: Euston Films Limited, London:
BFI, 1985. (See also Dorothy Hobson, Crossroad: The Drama of a Soap Opera, London:
Methuen, 1982 for her account of the production team involved in a popular soap opera).
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FEF] - REPFISE(Y - BEH (Laurie Taylor and Bob Mullan) » #1535
Y T ERREiREEME (Independent Broadcasting Authority » IBA » 3% © F[I
PR BT R TIE - RS R PEES QY2
SEERE A BRI HREE L IELEE) (Uninvited Guests: The Intimate
Secrets of Television and Radio) —& > fFEEARNEH HHRF] - t(RIR (Terry
Wogan) Ei - # ki (Joan Collins) WM o ° EARMEREDPHIEE
#£ (The Research Business) P52 E &S (group interviews)s B —
(BB A mEEEERAAR L BEFIME—E A TZEA - H
R HREERAR (BBC) fH fh={HEf8Ar LB KA N ELHE
T o SERINLIEE bt P S B M 3L B RE FR R PR R BRI SRR PP s 170 LAl
P EREERWIRNER BRItz > BARB B 58 AR B FE ik 5
(Audience Reaction Service) » i’@ﬁ#lﬁfﬁ‘ﬁ%ﬁ—l—:ﬁuigﬂﬁﬂgéﬁéjﬁ
75 HASTEARIEIEA » BT D — L R S I P
(IR o FERAE TR R T BT S ITRINERIRE » TH BB SRS (KB
#) (The Sun) ~ FEJJ¥ - FE1E5Z (Phillip Redmond) ~ BRI AT (BarER
) (The Radio Times » 3% | TBIFERR A B A HEM SE ERET
FURESE) IEGTLRRE » Hh AR EEER AR K o SRH#HRE
T EMERBERAEE AR B (FRTTEEE R ER sER/ NGRE
(small survey) » PAEfR T EBRALE o BIRER > JULEEER R REATH
HEREEHR o BARERMNSERNER T LIBRIFE R RAE -
e BB R A R T ELA SR ORI - Al AR 55 R 2B
Mo BEE TS ERE B HIREBENTISR o B o BT HNEERK
215 E B RAR R - (B2 - HABERN "R, Ut ERE

3 Laurie Taylor and Bob Mullan, Uninvited Guests: The Intimate Secrets of Television and
Radio, London: Chatto and Windus, 1986.
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ST RF-RIER o 33 LehToe B A Tk B8 T MR mEsR
H1EAEIRE > ¥ ARTER (implicity LFRERBELURIRMEAL (rationalization)
(OS> BT E B A A B EE > 2R RN o

BESRSEMERIZEN T ST SRIEEE | A AUBIHEA > DU AOSEES - HERY -
5 LS A R R R 5 43 S BT > (LR A (3 LU S
BILEBMMNLT) DURERAHT (dentified) EEBIE » WA
DUHAL @ S B HOPHE R TREEr ) BRSO - BE | EARERE
655 TR H AR5 B IE 45 SRR ML A0 A7 S8 Lo R » S sl e —
MEM S HEEAE (ig-saw) MBI » REBHL TR M —— S
2 o HAERM R » SEMAFEERME TR (T ATMEN ) BHE
W MR IR R S 3SR b AV R AT R SRR
Z2Ri o AT SIS BRI LR - BRI fErh IR
SRS » RS T R EENTREEER T AR GE R A ERN—
SCATBA TS | o Bt — i EE AT R S B R B S e
DUB SR RATR R ", Sk (high’ culture) #6211 > (HEAESZHGE
S TR R > FTAE R DA RS R 5 20 R A R SR o R o
SERETTREDUE M A 2B IO > ST AR S M A B B R
< BRI BR AR, o

MEARAMT > B RGEEYIETT H2GamBE - st BRI B AT
LR > B RS — AR o LR B BN FISE AR (Y
(Zombie-like) #BATTSE - 15 L6153 M 1 B B A0 5 T PR TR (R 11 A
EHNZEHY (unk) o B5F » FIRBIRUEAT] (Beat Production) HLfE
A H— R ERETE (series) (FTBHETEAE) (Open the Box) s 1¢
KR BETFEVISE (Channel 4) FiE5% » B RAIR S HREOE HIEE -
0 5 e L L o e L O B SR O R R 7 28, o 3 M 55 I I 1 1
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(polemical) & —gh2 AL (demystify) FEil EBHIER—{ZEH

"2 8 ) (window on the world) HYZNE » LUREE EEMIRIRFEAH
AMRER » M A SRERRRFGEE - A EENEETE) > R
iR H DU A I ERA B IR - fEE BRIy IEE -

E - B (Jane Root) 2 (fTREHEM) HHMMEEZ— > Hik—
BRI E M R A B HH*H%E%S%EPEA " SRBRAM RS R R
Yy, HERERIRS R 0 IR SBAIN A o ° BRRHEIS - ESIRAIR AL - B
(Peter Collettm and Roger Lamb)’ LI Af - ELH (David Morley)® 3E%5&
HPWCEERYIITES | HSHR - FRFEEGZICER] (soap opera) I
JEREEIETE (quiz shows) HYFRITEERAEAY » (FTRHEEM) BHHRELL
e B B RE AU (myth) o GEFF5 B - % (Richard Dyer) [y
ER BV (ﬂiﬁ?ﬁ%ﬁﬁﬁ%)ﬁ*?ﬁ)} (Taking Popular Television Seriously) » %58
friEmam SRR E] - JWMTUHERM

TRH B AHE AR R T RA BRI AHBEANER A
HREESWNTRECRAABIELENLIEAGMNE > Bags
PR AR — A REAH BRI HAREURET
Ao

ia LAY 2 B R B R RE - R U B R R B R M o WA

* Jane Root, Open the Box: About Television, London: Comedia, 1986.

5 Peter Collett and Roger Lamb, Watching People Watching Television, Report to the
Independent Broadcasting Authority, 1986. ‘

§ David Morley, Family Television: Cultural Power and Domestic Leisure, London:
Comedia, 1986. .

7 Richard Dyer, ‘Taking Popular Television Seriously’ in David Lusted and Phillip
Drummond (eds.) TV and Schooling, London: BFI, 1985.
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aExX It

(Ang)® FIETERE (Hobson)’ ZWFSEE —HE » MMIEBTASHI AR 3T te
R {EE (S0 R DRI B RS CRE  TE SR
1 ~ Ty AR BN SR KBS ME T ae (&R, FE
ST S o TR » BRASERSCEE A SRR B -
MREASEEET (G2% 38 GR¥E) Screen) MEATIWE ML HTIE > 4
R SRR o fEAY3 - SEWTT (popular) HORIEE o

£ GIBIE R EARELRBER GOESEENEN) BA
B T RS > DL R R R B B B AN SR R
R » FiLL > BT E R WITH 408 - 175 (John Caughie) B
T

SEMENG S > ENERAFERE TEREN, A DA
BHBREEAEREECM  AUMTFEERIeEHRARELETELHYN
AATERGZHE

I BT BRI — " SULEHE (culturalist) AHEEQET AFIEHE -
BRI ) YD ) FEREERIAORELS o RS AIE— S R o
AR A o TOPESE () S BB Th S B AR 9 Y > FTREAALER T3E M
AT (the popular) Ky o "' FFIRTLUBRR—EEE CHITHIE) (The
Price is Right » 3% @ RBIPG3EFE B/ F] Central Television HYJE RIS
H) ERaiiTERME - BT EERE T BRAMY, 52E T
AMPHER | U ? FERE A £ (commodity capitalism) [KHSEIZ P4 »

8 Ien Ang, Watching Dallas: Soap Opera and the Melodramatic Imagination, London:
Methuen, 1985.
¢ Dorothy Hobson, op cit.
10 John.Caughie, “Television Criticism’, Screen, July-October 1984, vol 25 nos 4-5, p118.
1 ibid. '
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HMEEEE R EREAMAEN T ESP — R A A ERE S
) BISCARBIT o THEES ) (adapted) SEMEFIARMK T — M5 - BERK
FIESE LR AN RATR N (pleasures) » WG AR B & 2 2
AOATRARRAY o ANEF TR B » BMAERE -

487, R AR AT M (Populanty) Ry Rl R g% SR
AAWMFANGED Ao FE—AEF oS EgRRE S
(scepticism) #EJE o 12

CIRITHIE) ERRTERIIEREEIETE — 1 » e LE I BT -
TEGRANAT » BIRESRAE LRI LA RERY > RIS MR T s 2 T B
Ay (crowd) » MEERERR » MG RE—EEE LERE L ENSEE
H o TR B R B FX{EE’,‘J 3 TREE T o M HEY ~ f
FIEEIER ~ BE EBRT - RPN B R T o RIS 8

CITBEBA) BB > RETHRTI OWITHIED) 358 H AR5
fr > RIFHEBH

(REITHIE) M E A b AR RE » BB AN ORI &
REES - AROBE - BRRELLANNGHE - S AREW
BT G &S > AREFRAGTE 240 R e %% — {8
SEHERMROBTRAA "

FoAT L PRI A SRR - S ERHERS (William Stewart) FY3RI:

(REITHRE) Ak ——EAAZ EAMGTAEF X > W LEH

2 ibid.
B Jane Root, op cit, pp.108-109.
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BEXLLE

WA AT REE TERMBR, v o

BT RSB (AT EE TR R T BRI | SEMEFRAAE B
HE R TR A R R TR > T3 SRR SR TR %
SR 5 o 75— R sC e » R BT ELRC B (eI A -
A TR S AT IS A AR S (A B0k | ROBRER » 5 SRS SR AR
g [ th TSR T T L B R e B 0 O
(intellectual elitism) » MATHLHISRELERS » W MERICE BB EM LU
RS T, ARUHIE] > FIESE LA EREAER > SHEHE LT
i A O EEECA (dublous politics) HYBA © FERRAIT » RPLLETRA
SRRIE TSR ) FRR R RS SRR - TTRAERTR
RURIE ~ BETRIIERIL ST o DRSS T — SR A A, »
BRI A SR B B AR AR R BT o LU A
B HRAE » H— R AR RBEER 2 7R SCEERE (Covent
Garden) B2 17 ) 0 % e @ B - i 712 LLEF % 5 B0 00 75 X 45 73 W %
(interpellated) o RAIA3RAY » SERFRITG A EAKEE - HERMEE
(TR DURE SRR MR T o AR R R KR REE T
5 BFIETE ARIIT SEA S A R IEs 2 SRR E e
(naturaliscs) ZEAEZFTAELE MUTEE - SEHBM G T8 BT A I
ARSI | MBS REAUNE (professional ideology) HB/0AITEIISZ L
o

TEIL > BT IR R4 A OAIAEES » DIT R — A EERR
Tt ST B B A FELE > T 53— T B R AR B L T
J EREV TR > BT EBEARR DAL 820 235

17
2

1 ibid, p.109.

15 Jane Root, ‘Come on Down!’, New Socialist, no 39, June 1986, p.27.
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(enterprise) EFIEH o FRIFIRMIE B FTaiie R M B BE 2 »
Vo TR A (I TIPS AT » AL > PRAZESEAE IV E0E 2 T
A BTG o 1% 710 5 B 0 T I A 22 8 (dominant
myths) - TFRBIIER » DURFH B s LM (subjectivity) » &5
B B R T | TR AR A 2 7 ~ SO EERAE » DR
BT S - SRR - St E TR R R o T —
(FRGEBRE) (New Socialist) BFIF » 'S B3k - FHER (Judith
Williamson) $EEE AT SIS BT BUE RS SCA SRR » 4877 » BRBIEAE
A A AT SO LI 0 B SR P R BT L -
WSS (Carl Gardner) 15 (4R¥E) (Screen) MATUCRAFSE » RUBRASTERE
B % B BRI o 7 SR PLE RSN B A » S 0
BN R B R AT LU - G - BERE (lan
Connell) FE ELRTEIEES » [ BB FTHINT - JIFZE (Nicholas Garnham) %
B TRHE IR REEHIIEAE » BRSO T R LR
S TSRS 5 (public scrviee) BERHIEMIIERS © BORHIMR » B2
BIES TR ] » SO0 AT E A LA R, FE 5 1 AR
OSSR A DT S R » T2

RTFBHRLRT > AR E AN EEAGRS X > ARG L=
THERBAEHRET A ARBABEREAERTHRELH

% Judith Williamson, ‘The Problems of Being Popular’, New Socialist, no 41, September
1986, p.14.

Carl Gardner, ‘Popularism, Relativism and Left Strategy’, Screen, January-February 1984,
vol 25 no 1, pp.45-51. ‘

Nicholas Garnham, ‘Public Service versus the Market’, Screen, January-February 1983,
vol 24 nol, pp. 6-27. '

Ian Connell, ‘Commercial Broadcasting and the British Left’, Screen, November-
December 1983, vol 24 no 6, pp.70—80.

17
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BEREXIE

(structures of feeling) &% =, « '°

B E AR R B B8 E BT o HE 5 8
mﬁmmﬁﬁﬁkﬁﬁﬁmﬁ%?@ﬁ%ﬁﬁ(mwmﬂ%%E%A
B BNE 2 F AT (R A B P LA SR S A T S P S R A F B
(tapped) 15 ? TP LIRS S 2N S T3 — s ~ B ~ 3% 10
(TE4  DUREBALY — 1638 S I L - 058 L — 5 2 383
FEREERNESH=HORESREN > AAERE —EAERE
(essentialist) HUEEH - LB EERERE AT RN B EERITE
TRIBIBE R b o TR RE R e DRI e T RS BB
T 2 ARG L AT R Rk R AT A 41 ~ RS S EE
o {1 TR ~ FESL R E IR R T TR R T > T7E TR, 2B
B R AR AR R o

(B » BERHAEERIR T SULARBIERSE | (cultural pessimists) KK
Berh > I MBI ERTRASS SRR TR | EEREERTOR
P » FEEREAERNITRR » R ERRER TEKE S
BOEE > KEERNTHRE - BEBECEENED - RREEH
(McQuail) T f#H | (disengaged) BHEMEIA > MATLIRH » HREFK
2 WE*@m%%E%%@M%H(MWﬁMHMﬂ s FTLL > BEZSHER
BIKEERE

l%c:’él

HEEREBEASTOREFREFAG Y

iR e AR BB - TREEEHIRRENE " RIFITRAH
i IR BT - BERER

¥ an Connell, op cit, p.76.
P ibid, p.78.
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B RTER

L RRRBMERMAE  ESHAREMDE  LARAAE
Bl o 7

SRITT » IR IAETRAT SR LY » 33 ELA R — SR R MR A Tkt o 2
SR I TR DRI R IR ELA B E) > AR > SBEBR
REFOEIAE TR, BB (12 KBRS AT
D HESIBR S BB M AR IET RO (1 B o |

AR, » SRR MA E BER 8 - FEKHRE (Conrad Lodziak) 42
IR — 80 » BRI BB RAN IR  (ERIENE (&
I ITEY (The Power of Television) th » REIZHR sEMTRE SRR J1iiE
B B - BT E M SRR HIZE o 2 Bt » &
L 3 1 S W e O Y PR PETIES B 5 S 7R T S > S
o P 1 SR T R U ) BT o OB RIS R AL Ik
PIVED) » (SBIEES T B ) KBS o QIRIEEERS L -

A TRRM SR TRE W ER ARSI H
o mRGER > LHAK A BBERKE (self-preoccupations)
Rt — AR o ey R o 2 '

MESRAT » WERIAIEEE A (Sahin FII Robinson)® [FEE: » R EE
FISTER R » M FREA RCE R 1F R — MBS ) - g
B R S E R BB RRIEE > e RRKEERRE R

2 ibid.
21 Carl Gardner, op cit.

Conrad Lodziak, The Power of Television, Frances Pinter, 1986.

3 ibid, p.183.

2 H. Sahin and J. P. Robinson, ‘Beyond the Realm of Necessity: Television and the

Colonization of Leisure’, Media, Culture and Society, vol 3, 1980.

22
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EEXE

MovE B > BIZe E AR - P EBUEY (nertia) HMIEIIME

(inactivity)

Mtz IHABRGORVEZAEBREYEHLES  FT
b B AbES T RBRR B P

BRI TR - BRUE R A SRR » (g S 2 IR MR
TEH o BARRERMVED o ERKHREHIZER T - BURMEB R
Z PR TRAE ) MR RINEN - EiR A EERARERM - KK
MR AL (privatises) » [RIRFBR I FIEOVERE - T0E EBREE AT LI A
ELHHMN - it @FIBAERIEE) o ML AE —XKIZREES - Bl
HEEE » ERAS S EREEN

IAEHR S R R A A BRI T R AN B BB TR BBV — 2 F s
TR BBTTeE /TSR > EEIER R 'R o hERSCUEE R
BIEESTHAT XA » KIS ERFE B E CRBHANE S - Flk
S Ty ) ABCEEBRIERE T > DU A FIAS 2 B A
H TR RE o« BEREEH - BRIMLABRIEIRZ °

BB L BWAERAITEERS B REMEFBRAYL
TIANE & 0 BB BLE kR A B o 2

R R P RTINS L 3 - (LR R PAE RO IR 40 58
HEIETTRERTE A T ARSI E R ES | (methodological naturalism) [
s TEERMEME RAELL T AR AR o (as they are) ETERERE
BHREY Y RERWOR > WREHTUEERMES - EEREE

5 Conard Lodziak, op cit, p.143.
% Jan Connell, op cit, p.79

2 This argument is analogous to debates around the possibility of a ‘feminist methodology’
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HISEIRIES » TRRER R R b PR P AT — TS o

AE/\ES A AUrR I DART » 5 B P8 i B A T S 3 S SO » SR R KA -
RHN (ZBIBITER) (The ‘Nationwide’ Audience) > ffEEAGE P55
PrEgee -

ARk ET B (signifying practices) #9457kt 0 R FEMERE A
GREFA-BARTEEEHAR AAENEBREEEE &

e ~ BB Bt ) AR 4 (artticulations) - - - - iE
AEEBMERE - - - GFEMA) EN&HOEG A5

A R 8 XAt KA 495 /) (competencies) © *°

KEME R - {ARI%IE (Charlotte Brunsdon) fi# FIiit @ REHIBIEER (a

socially structured audience) ;E{E#EZ: » ﬁ%ﬁ%ﬁ{%ﬂﬁaﬂ%‘ﬁ}%tﬂﬁ@%fﬁ%ﬁ
EIMERERT H (ZB) (Nationwide) » #EITRFRISIASMT » REEMEE
AR T MR R R T > R AT R B RIS
(dominant or preferred meanings) o 2 R%% > ﬁ%iﬁ@ﬁ$#§ﬁ&%ﬁ:—l~hf@
RSB EA/ IMH R BB > 35 20/ BR B 10 eri il T A R RO
B BRHEBORINGH® > BEHES/ MR BERERREY > 22
(accepted) ~ Z1g; (negotiated) EZZ T (opposed) fRiIFEFHIITZE o 3EMH
WroE sk AY 2B P R A A » — AR ER B A E A
(predominant) #%7& » FEIRFEFF AL (reformulating) 35 & 5 F B A B
it EHIFTREIIAR S S — R R PR IR e B s da A T - T B

and, although this cannot be pursued here, there may well be grounds for a potentially
productive interaction.

2 David Morley, The ‘Nationwide’ Audience, London: BFI, 1980, p.20.

¥ Charlotte Brunsdon and David Morley, Everyday Television: Nationwide, London: BFI,
1979.
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HUEE AT - DI APRE  E B R R T {E Tt
SEEE

HREE MR - B RO B RS A S TS - (2
B WoEHmB M S A | S T B | AR R AR R
[/ NEE BB B (setting) 5 SRFF » SELLHLR R ERBEAR A
ARG LB - TSE S BT RINRAS (context) PRSI » GI7E4P IS
HIRTRERE ; LLUEHEAINBANE RIL ALK (sub-groups) BHEKHYATE
FIRRISES o

Bt - ﬁ@ﬁ%@%%ﬁ?%%’%ﬁfW§M%m\TAﬁBW%
BIFRAIE > DURAE RPIOTE GBIRE » At — R RS -
P40 B BEL (AT AL R A B 2K I% EAERERR (IR
) HHEEHTIE » BRI B A B R A1 R P e
SRR A1E—E > TR P T LR B A IR T EL R AR AL
BRI o SEAIETE LR HTRLHIL T8 ) (spoken) FRHY » T
SANFISLE AR -

BEAALEBRIXAROXICTREENESH AL ES » AN
s R B AP A48 I 8 (access) o °°

LB TR A SRR $8 W ABE Al RSB 6 - TR SX{bRe JTRIZ 2R B
ISSUCRIE » 58 FTLAS P A PIER BB TR TR E RIS © B4t -
iEEe TR, M TEES) ) WARE YRS MHERMIARL EE T o RE2E
1RE (Bourdicw) RIEALAIRFSEZ % » BHFASTILAEINIHEA 2 -

% David Morley, Family Television: Cultural Power and Domestic Leisure, London:
Comedia, 1986, p.43.
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FEE R

RENEREMZI G — B RE A s F - 3

HEERR (BB §E S LR/ MR S Wi e
IR - BB H R ERIL/ MAR BB 8IE o R AR
TSR LR Y - IR S seehs

RMEAFRZABRZ LML/ T AW - SRR RS
ER/FERORL  WARABN B SE BT L AL
ELERE SRS R EE S R

ERMZRIEMY A BB AN RS R R PUR B S A B R
FIBCR/ IV R B R AR > B AR R BB E AR T B S
(audience availability) I o FEiE —MBERAIRE S » LUK BIEE S 1AL
QAT 5 it S RS I 34 - IE RSB IR — 38 B 3k iy (interdivscursivé)
Z2[] » BTERAVBI R B8 > DUt BRI T e R R R
TATRATU R E Z BIBRR - EEEREIEMIN G LR - Fﬁl&@l%ﬁﬁf—'ﬁﬁﬁ_
OERPEZHMEN "RERA > BNERERE—E TREW RS
# J (ethnography of reading) o {EFEE| T HEE BRI | (politics of the living
room) > 2 FE i B PR AR I SR B IR o — A B2 B GH R Rt R A B
P B o %P A MREAERINE - 1EPk%EPE - /% (Dorothy Hobson) 5
SARRES (B8 IT) (Crossroads » 8845 @ 73 1TV SEEHR AT S %
i BRATHRE R » HE XM B REN ) WHses - R85
KB BRI L IEARAS © AR BMHERTAE > EE O m e ks
HENE RN » DUREEHEPE R IR s ks » 2
ZHEREERE (I > WA G ABET o 551925 /5 b iR Al 1Y

31 ibid, p.44.
2 ibid, p.45.
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f 3%

BRI 2 AT SR o EIR - B EE IR E TEEEE K I8
encoding/decoding model) FiifHIFRIERR | WETHHEE » EREAEEAE
TREYE BB PIPERI R (afterword) FREREHZE] o

 HEL FEWMEZ - ZEMER %?Eﬁﬁ%z%%mﬁlk
PR BB AR R REYA © o TR EE » R R
ACAE ST HERAIFHBRAIE S - ) (ERAEBEVIER #T > B —{EZEE
BRATRIIRIZR o FRIMEE R an— S SRS R SRR
H TRFEMEN ) (representative) A — BN RIRETHENIER o fawAl
{7 » BRI 3% S st B AR L6 75 B S LBE 022 IO TSE o BIRSSE BRTIRRTRS
Hast > MERIRICE BEERE T » RRiE JJRRERIETE - RECH
geiar - MR KETEN—EEERERE > MM E R
o L PR » AR —(E L > AT o MR RESHER
fu T %8 A AT IR o MRSERIERIBRET £ T A A SRR
X (intersect) B2% > MBMENEDERBB/ OIS » FLEEH
ORGSR - "

EEE<%@>W%%&%¢%@P

AR B TR 603 B A - A T A A
Ko RAELEELREIHLF EHOR R - £t W H X
HEBERAENTARAIMBAERORALR - KE > AL/
Y RNEZEAE T CEFRI ARG FM P

kﬁﬁ%’ﬁﬁ%%%ﬁ%%%@ﬁ%ﬁﬁ%ﬁ@%ﬁﬂ%?ﬁ°ﬁﬂuﬁ

3 ibid, p.174.

3 See Amn Gray, ‘Behind Closed Doors: Women and Video Recorders in the Home’, in
Boxed In: Women on Television, London: RKP/Pandora, Autumn 1987.

% David Morley, The ‘Nationwide’ Audience, op cit, p.163.
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BEH TR

e SE A B LG R AT o IRt SRR S S 0 B B 5 RS AT ST 7 21
Hih—ZIFRETC o CREEBR) Family Television) HITFE T BRI
Tk A TR SOASENS I B > BB SR R B AR M S 2 W A T
MR > DL TR BB 3 o P B o ' o
RAEF AT (3 E S e M S B0 AT A BRSO b A
BRI A M E B E BT, - ZEIRBEIEN (systematic) ETE o MM >
SEE A R (L) S INTETE - S IE B A e it
A (inscribed) STAFHRHERT LM EHAIE 2K - CF B S R R
LHISTALREST o TIEE L IZREr BIh » ARG A I A R R SR A
TEEEH BT B o RERIE R EAEE o 0% - X (Robert Allen)
1 GRIBEEI) (Speaking of Soap Operas) Wi » HEH IR EAE
—H T EFEFIEFE | (reader-oriented poetics) BUSTASIATHIRIREY » B
MR ERBEECAGAETMEES "HEY , BB  EREERE
RER e B LIRS P I B o HESR 5 SE AR TR 2 BIHOAR
B S RIS EITe - PR AR R EE > B2 LHA
AR A ARAE o DS AT 20 R R /N R R S D R B B AR
(T AT > [ T T 5 35 L I 5 T Sy T — R SR X
A o SERRANA > AAMTERREM TEENY ) BIE R VR - (iR

B ERCE——RIEFSTRALTRAK/HZIT > @™
FUbRE—X AE ~ ke RSN — H T AR
B BEREGORE RAKELCERBOEENE &
FEER AR LSRG RELAREAREAEEI

% Ien Ang, op cit.
7 ibid, p.11.
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BREXA

By — BB - 2%

PR - % (Ien Ang) 7EHRY CRFIBEZR) (Dallas) WoEH » BAZE EIBMR
BRARRIRITCIE (duality) » B2 AEEHFR S (HE T H &S8R
IR o fEfT —H S AEDSREEZIM HAEE R A SORS TR - FIRGES
amnt 2 F DLEEZE Wyt OB R -t toAGind 38 Sl BRI A P B Ry SO 2
A BB o ZHKEERE B PERNEE » B5E0 28 Rt EithE
—EZC RS P TIR B S AT ERYIEIE o SERRANGT - 68 BRI B IR
BtErURe R - WEHEIERREERM A —BIE » FRsE U Zihg &
fk#Ek (decontextualises) o f3EETEHHIE RG] » LEP B L EHERMET
—fE TR0V f#%E | (symptomatic reading)

BMLAFREBD LN ETEFAOEY  SRABALEHNGHE
REBLHBE c ROBR > RAMLBERTEEEEHEIA E
RAMENEARPIBRIHE LA S F35RM 0 HAT bk
B BERERFMELMECERIEHROE ST AL
Hysat o

SEERUNNT - FIREOVRAEAE - SEMERTER AR AR A > e
EEREFPRALERRAROI TGS » ERESCATBIRIG o 2
AR M R A B M RIS » L RS P WA T 1 R ST T T
TR > BRFMEAEA RSB RELL B R PRI LR B i
TR - THEFIL B - 5 (Janice Radway) MHE (7
S LM~ MR BTS2 ) (Reading the Romance: Women,
Patriarchy and Popular Literature) HITEFE o fE8 AamEF - thFE—EH

% Robert C. Allen, Speaking of Soap Opera, University of North Carolina Press, 1985, p.182.
¥ Ien Ang, p.11. :
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BT

PR — RIS - SR A7 ~ SRS R e R
PRI o SRELHLAEIY R - 45 0 t 0 S R R B B 1 LA
75 PEAEIBRE o MR B2 DR R EE 5 R e S e - B PR 5]
FIRE A8 2 T — R B BT SR MR A B o AT

WY BREERNGEESE SA LA THASY  BS
gy iey o

(AR » BRI > MBI E SRR T B ) (the
depths) » BbE L HERIMERFRARGY - T EREITTEG Astir G MEE

BEE 89 XA R L3 L AT AT 0 — 4% SHEFIRR - T H T X
R AK BN ABBLEETENEY  SARLMHES
HAOEEBRS - MBS L2 TTALR IE 5 S P BT EIROE RS -
EEFEERN "

fREFTIERt 5o R S (AT e R » (B2 » BRI AEERS
G o RISTRATRE S RS > DURSRATHRE 2 SU B 2 MR & R n R 1Y
BF o MR P EENSRITEEEHRNEEESR (TRiEERE
FIRAEERER) » SR EAS S LLIRHEoR GBS ARAHE R 9 TR R IR L Y HE
1g > thi2 R ARE R R L I B RIRERY) » BERERS HH BBV ZRAR ©
B A T SR - AU ATRYELE - BMIRLEE Y
FF 7 s R A A > BEAR ISR BRI TROIR B/ NG - (BT
VAT R > B IR IRAT SIS B R E > U B TR BB R e R
KBREME - SIFEERD o

0 Janice Radway, Reading the Romance: Women, Patriarchy and Popular Literature,
University of North Carolina Press, 1984, p.13.
41 ibid, p.210, my emphasis.
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EEXE

REEMEREATIE - EBEOR - XEP i EENEES B
(formulate) » LA FRYWFZERIGEIE R REEE - XHBBHIYIN » RMABEE
HOEETH ST LUEME" FE SR BEBIER 5347 L (joining of textual
and audience analysis) A=, » KB :

® HBMERERHEAAETIXAERNERS  RETREDTHE

7
® MEAHJEZANUR—BFHZIMAXKREY  ZTEMBGHFZ TR
T8 ?

O REETHALER R BITTREMEE 4 (accessible) - ﬁﬁﬁ"
AMEFR TR » KBS T EH AR ?
® JRERHER RSN BAL A RA RN HREN A CAA
B?
® EMMPE  XARYEMABZ G AE > BORERIEHAR
% (epistemological) 1% B & & Mot ? 2

fRE BT BB EE Rt H s TARIER R - i H EREE e
Al ﬁBF@LXJ:i‘é‘%F’cﬁ%ﬁ%f#@ﬁﬁf’?%ﬁﬂﬁﬁﬁﬁ%ﬁ%ﬂ%%% s EFEERRE
IR e !

2 Robert C. Allen, op cit, p.185.
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