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I am a Reader and an Author : Using the Theory of Reception
Analysis to Explore the Interactive Entertainment Effect of the
Danmaku on the Audience

Chen Chen & Pei-xuan Chih

Abstract

"Danmaku" is a new video comment form, which has gradually entered the
mainstream video platform in recent years. This study adopts the in-depth interview
method, through analyzing the function of Danmaku, the audience's motivation to
using Danmaku, and the audience's understanding of the video content of Danmaku,
to make an overall analysis and explore the influence of Danmaku on the audiences.
The study found that the two features of "group entertainment" and "instant
information provision" of the Danmaku, which were the biggest differences from the
traditional video comments in the past. Moreover, in this co-authored content text,

most audiences can still independently realize the original meaning of the video.

Keywords: Danmaku, Danmaku function, In-Depth Interviews, reception studies,

polysemy
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